brought Arab “and Je girls

{)%gether to learn hip-hop, moder: dance,

:he 2

One of two mtercultural adult pI‘OJeCtS‘ :

Falk found was a play, “By. the Well of Sar
and Hagar,"=written by 1a
Jewish v and ‘pe

: from the two religious communit

to act out a drama- ..
I real~world conflicts,

any amatmns '
erican,’ 'who _had ‘;_’last

The commlssmned work: was’ don

* - Hebrew and Arabic as stories about the his-
d ' tory of the Arab-Israeli conflict, such as one-
= about characters showing one an‘other_. the
“" key to their grandfather’s home in Palestine,:

in Europe, as a way of each group saying,..

“I’ve been displaced, victimized, persecuted
.-and if we’re going to contmumg clobber-
mg each other with history, we’re not going

to. get anywhere We need to forget history -

and move on.”

- The actors, though, dldntagree Arguing’.
_that : the: others story was glven .more

weight, the production reached an impasse.
Billy Yalowitz, a at Temple University

director and: choreographer was called i in to- .
-help rework the production.

He  expanded one- of

involves either opening a flow between ‘the

playwrlght :
Muhamed Thaher’s elements, a birth,. by
mtroducmg two“ rmdwrves to narrate about '

-.\.weave arts and conflict:
ldv ;

jied httle b1t to get outside of" real time. Aftef
“that; there - was. - kinder speech in the
-rehearsal process.”

. Many of the “dlalogue groups that' have
worked to bring Jews and Arabs have ended
since the second Intifada in 2000, Falk said;

““Words sometimes get in the way,” she '

sald “You can speak the 'same truth over
and over and get nowhere. What can arts
groups do:differently?”

‘What the artists told her repeatedly i$
\that simply bringing people from the differ? |
-ent " cultures to creaté and explore each

other’s worlds helps humanize them in each

other’s eyes. e S
= “If ‘there are arguments, they’re. abouf :
.what camera angles to, use,,lnstead of about
_another bombing )

who plans: to - return- lat
explore ways of creating’ avcurr'

trymg to confront somety, heal it, or both;

reaching out to one another. The woémen are

also planning. a “sulha” (forglveness) event

.modeled .on.‘an. b1-cultural Jmen’s Summer :
. t '

she said: “It’s not necessarily the first thmg .
f:u(r‘lsdusl(é ;h;;?lsbxggnlth): %Wt(;logleosralglse . politicians think of when there’s an area: of L

: i ict: ‘Bring:in an artist?? - "o i
‘Falk added; “I'mnot saying- that’s- gomg
be . thi Wer,-but it’s "a natural part,” .
y-“in. non-western: Societies “where
“theater; storytelling- - an‘d:v-musi_c are
grated in the culture::

E ‘wholé, complex effect that also \
includes the arts.” ; \.

\

focus more on ‘women telhng thelr storl
~ and healing..

* The other ‘adult effort: was a play
formed by the organization:“Peace  Child . .
Israel,” which also brings:mixed groups of
.teens together to produce. plays- around the.
country. But this was ‘an.adult play “Six
“-Actors in Search of a Plot.”

‘Yalowitz=alsohad actors learn -vfunda

mental birth. movements and mcorporatedv_ g

those into the play. s

<:Concentrating actors on body*centered -

her than cerebral arguments o
o

Your’ Can‘reach HlChIe Davus at rdavns@recorder com
or (413) 772-0261 Ext 269 -
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